ENGLISH LITERATURE

FUNDAMENTALS OF T
METER AND STANZA FORMS |

in regul: its, of a prom;
Meter is the recurrence, in regular ””"S!?. (f' tﬂmln_en; feary,,
Meter: Meter 1 ‘ age. It is determ .
hlu- sequence of speech sounds of Iangllt'}u syllables cq ned by g,
m e l'.dl—ﬂ|‘|g(_‘r and weaker stresses on the sylie mp{]siﬂgﬁ
attern of i

[ 13 " ) vl l.u-:
p s in the verse line: the stronger is called “stressed syllable and
Wurds . o ~evllables. _
the weaker ones the® llnﬁlr_ESSifd Sy I_[l‘b‘ g stress and the _ :
I'oot: A foat is the combinanon ol a strong § o N a'ssﬂfla!t. 1
weak stress or stresses which make up the recurrent f:j'lf ”c unitofa i, |
Iambic: an unstressed syllable followed by a stressed syllable. \

Trochaic: Astressed followed by unstressed syllal:_}le. |
Spondaic: two successive syllables with approximately equal stro

stresses.
Pyrrhic: a foot composed of tw

approximately equal light stress,
Anapestic: Two unstressed svllables followed by a stressed svllable.

Dactylie: Astressed syllable followed by two unstressed syllables.
vmphibrachic: A fool composed of three syllables ip Seguencs
Unstressed- stressed-unstressed.

A'metric line' is named according to the number ofl‘eetcomposing i

Monometer: One foot

Dimeter: Two feel

Irimeter; Three feet

letrameter: Four feet

Pentameter: Five feet

Hexameter; Six fee (’Alexandrine)

Heptameter: Seven feet

Octameter: Eight feet

!:‘?r‘fxﬂlﬂﬂlc, l lthe feetare tambs, and if there are five feet to a line. then

it is caller{l a 1ambic pentameter If the feet are primarily dactyls and

there are six 1o o line, then it js adactylic hexameter, —

0 successive syllables Witk |

: trl?-?lgi-mre.:i? meter: each foot, ag he describes it, begins with a stressed
H};- :. Ne, which may either standalone gr be associated with from on¢ t©
ree (occ:lsmnﬂlly even more) light syllables.

Blank Verge. :
| erse: (non-rl:_vmmg lambic pentameter lines.) Tt consists of

mes of R
llnrlwmcalfal}t:é::c Pentameter (five-stress iambic verse) which %
nee the tery blank' It was introduced by Earl of Surre}
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ST 2 ., S
s ranslations ol Book 2 and 4 of Virgil's The .

" end of the century it became ‘neid (about 1540),

py the S S A very prestigious form, being
l'l'c |'_-‘-_‘L1UL'“”F l.llh{.'l.l Furr example n Eizabethan  drama. Some of
3 shakespearc's most - famous tragedies use blank verse extensively.,

1€ 4 \on used 1in Paradise Lost (1667); Wordsworth in his Prelude
] []mi]_urlni Tennysonin Idylls of the King (1891), |
el O, with gleams of half-extinguished thought,
Hi | Wit many recognitions dim and faint,
e, i somewhat of a sad perplexiy,
The preture of the mind revives again;
Whele here Istand. notonly with the sense

g Ofpreseitt pleasure, but with pleasing thoughis
That in this imoment there is ife and food
h Far future years. And so Ldare to hope ..,

(from: Wordsworth, Lines Written a Few Miles ahove Tintern Abbey)

Free Verse: 1s sometimes referred to as “open form™ verse, or by the
French term verse libre. 1tis unchymed and metrically irregular. Hence
lhe lines are unequal in length, T.S. Eliot used it in much part of his
Nuste Land (1922), and Whitman used it in Leaves of Grass.

STANZA FORMS IN POETRY

Inpoctry, astanza is a grouped sct of lines in verse.

Couplet: It's a pair of rhymed lines that are equal in length. It can be

thymed couplet or an unrhymed couplet. The French call rhymed
- ouplets rimes plates or rimes suivies.

[ The Heroic Couplet: Lines of iambic pentameter, which rhyme in
| Pirs: aa_bb. cc, and so on. The adjective “heroic™ was applied in the
later | 7" L‘EI‘III]:}' because of the frequent use ol such couplets in h-._-_rni-:
lpic) poems and in heroic dramas. It was introduced by Gicoffrey
haucer in the Legend of Gaod Women. John Keats used it in
Endymion, _ '

The herpic couplet may be of two kinds closed or run on. In the closed

“plet the sense is competed with each couplet and each thus forms a
“Mplete sentence. a unit in itself. In the run-on varcely. the sense runs

U L 1 Ao
"lrom one couplet to another till 1it1s completed.
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Scanned by CamScanner



FNGLISHLITER \ll"m‘\‘.}

11 NDAMENTALS OF
* 1, Cicoltlre .
r «f by the late |4 century poct, ey ( h-tlkt”
It was lirst yagad I Al wllabic verse F_I!g'_[!';h r”H_‘l';-} .Y
svat master of acccnitial 2/ o . . AN
first grvat ;|.~ Canterbuny Tales was witten an hergye g
lanoest pant ol Hn lace inthe '.ll‘uh\fl Jilrl}:lr,gpc}‘.“

' s thattook p
Ve auise of the changes | ; . I
s e and the Modern Enghsh penod ttrom the (g Cehtg

( haucer s oetry did not realize that he yseq this ...

bt readers of C haeer's

[Ilj_l”r;,j,t I'I;:‘ :.l,,:,ml mcm:m. the form l‘md‘ hlr I.'-_c r‘L'IIi\.C]ll‘_.d Whe, |
was remmvented 1t was first used to ”."“Lah N “‘“rf (a5 the If.ni?.'...
wnnet tormor at the end of the acts of :1‘pl-'|} II‘HI.T then began 1 funcy,,
as a form on s own nght When t_u.'urg‘:c C hapman _P"hlhhcd b
translanion of Homer's Odisser an this form (1614-15), the her.,
vouplet became closely associated LWIIh heroie p-.‘.-c_:rj, and w3
estahlished as the PAghish equivalent '”..'.hc hL‘\:tll}qurxnf I“:""‘-'(ir;-.;,
and Laun poctry Throughout the 17 and I8 t:m?lurrc.\ the fig,
cxpenenced a glonous carcer It was Illc_hl;lmlalnl form of Iye |-
century herow tragedies, it was the form of John Drvden's trans ity
of Virband Oved, o Alexander Pope's translation of Homer's epic:
and of Apreat number ol onginal poems by Drvden, Pope, Oliy e
im]d\r'l'lll!:., Samuel Johnson and others. Because of the Roman,
preference tor blank verse, the heroic couplet became less Prestipiog,
and mtluennal i the 19" century but some distinguished poets g
wseditin some of their major poems (c.g. George Gordon Byron inhy
verse talesand i his 'English Bards and Scotch Reviewers'),

Herowe couplets can be used 1o achieve widely difTering effec
However, their mosi typical use is to be found in I8 century poetry l
Each couplet, in ihis 18" century use ol the form, is a separate umit of |
senses which makes very clearly structured, lucid and controlled
communcation of ideas possible. 18" century heroic couplets often
achieve epigrammanic precision  and -:um:‘tscncss. the  ultimate
cnvstallization ol the idea they express. Thus several 187 century herox
:: 'ltuﬂc[h.l espectally those of Alexander Pope, have become proverbul
thnghish

L]
T

The follow ing hines from the beginning of Dryden's The Hind and the

l‘f':;”p'!“-') e "n 1 . . N
i ' exXam lC of H N Qe . Y
couplets) P lambic pentameter couplets (Hero

: n:: i u} hite | find mortal aned tunchang'd t
Cid iip H y ' [ ‘ 2 '
Hhe lawny, gnd inthe fores; rang'd{: i
]
84
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st BRI ARyl within
0

L talIng'r fivr 'ah" “". IR ;]
’,‘l‘l!ﬂn hri' .,"

T8 “I'lglo ’1"”'"‘||'1-f|.'|1-,ljn‘-!|l
L

I : g 8 gred :
AL VIWRIN RS i mars winged woumdt

(o b heart o was often forg 'd po th

a el -‘I.j;' ﬂ'fﬁ r‘::ri ,'.jf.--'fﬂ;q h-'lj!f

(KT labic Couplet: In Th-: end, menton mav alse be made of the
~iabie Couplet 1t differs from the Herose € euplet, 1 as much as
e an b conssts ol eight syllables or four feet and not of ten

s of five feet Tt a difficult measure 1o handle. and #ts nse i

; NAITAtIVE pOCms tends to grow mechamcal and hresome However,

Kestoration era (1660 17000 Samuel Butler used 1t wath great

s tor hus sanncal poem Sir Hudibras cpublished in three parts m

nd and 167X) Another tamous use of this Form s e be taund in t

o s dl Penseroso where it acquites a more senogs tone In the :
rantic age, ( HlL’HI.l}.‘L‘ used 1 successtully for his C hireornabef 115 10)

The ablow g lines trom \{Illl'lll'\ ' ”.l"l'l._’l'n i 1635y llustrane q,"uhu‘_

cter couplets, sometimes called octosyllabies:

o the well - trod stage anon,

tS
P

i onson s fearned sock be on,

O eeetes] Shakespeare fanev's child

bl his mative wood-notes wild,

dnd cver@nst caling cdres,

Larome i soft Evdian airy,

Uorried tooimmortal verse

ot the meeting soul may prerce

ot with many a winding bout
ched sweetness long drawn out

lercet Triplet: It's a stanza of three lines bound by a single
©csas Many poems are written in this form, such as the Latin
Mieram

now evervilung! "so cries
otk youth But when he sighs
Conow nathing, " he s wise. p g
Ccvamples of tercets are Louis Untermeyer's “Long Feud,

Sl Breymborg's " The Dty the City Sang” and. except for the

Tstanza, John Maselield's A (onsceration.

RS
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L TN NTALS O |-m;[.rsuurm-wtm

Verza Riman; T van

' [ 5o
by, e, ded, nnd ne
entire Davane Comedv. Other examp

" Wi fothe West Wined _
:' : '::“:"; lI'Il;; '.:‘:Illfmu', thoe beeatirof Awtmn '.i: hﬂ::{ g_f
hon from whose nnscen presence the leaves deac
Pevede fven, fike srltasts from e t'H(‘f'l'ﬂ.lﬂh‘.’f‘_ﬂ{'{’.rng
Yedlow, and bk, and pale, and heetic red,
Postitence sterchen mudtitides! O thou
IWhachariotest to thetr dark wintry bed

les are - Shelley

The wingdd seeds, where thevlie cold and low,
Each Tike acorpse within its grave, until
Phine azure sister of the Spring shatl blow

Hevclarion o'er the dveaming carth, and fill
(Driving sweet budy like flocks tarfeed in air)
With tivang hies and odors plainand hill,
(From Ode T the Wiy Wind)

Quatrning Quatruin is o Stanza ol four lines. It may have vanom

thyming panernsy nbab {cmss-rhymc), abba (envel
(mono-rhy e

Usually, howeyer, all the lines
I thymed wit 1he third, (he
conntless examples ol this

"Sea | Wby Rohert Frost's "Bfuc»ﬁulterﬂy Day,”

Robinson's "Miniver ¢
) 4| (hL‘ yy " 4 1 "
”L‘II!L-}.'?\ "I"i'lli.‘!ll"o'," L‘}' (-)SCEII' ijdf.‘s RE

Whieh ens: nd Richard Hovey's "Unmanifest Destiny,”

J neath what sgy
Noroy ||'i.'nr.'.'.-wI.'.\‘!.im"]'."u'H'H'irlu‘(“
' umL':'.r.x-fmﬂa'w!u'uf.' -

A 11 'n‘flr.'l"l"fl'{'llf."t'rff.
Nothe, [ nyg Ol the ¢

o 1w Conplegy

Comey
Yol | i
hn, - :
”“lmn;m'.\""l'u—-('u o Louis
TPenter'y g o
ey i ¥Son,

¢ drgny
i .*:rf.\'!mr.-m'r.l;

-

R6

ation of the Tercet and its thyme s.chﬁ-n._._.ni;
Dante (who invented 1t) used this rD?TE] f:;;,

5 of the quatrain are rhymed: the first ke
sccond with the fourth. This book contaiss
lorm of quatrain, notably Elinor Wilk’

h I.jll’lulll':liﬂ in wh.ich all the lines rhyme is mmpoﬂ'd
Dunbyyrg "A Con ~ ._wlnu.t; N pairg (a-a-b-b), as in Paul Laured®

Jhette ¢ 1|'||(Il|cl-c[llu E“zabelh .C‘oalq“,nnhis "A y
Stevenson's "Romance.” ;ﬂ, .
+ and Edwip Markham's "Quiwifies - -

'S nff' T’T':-'H:n;.-\
regy

e

:
P
ope-rhyme) 2z s
E
u
Edwin Arlingtes (
quiescar.” W. E .
1
B 1
;
E «
¢
(
J.
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whel athing to flowt
RN |”f|f! JJIIIFIIIIL witdivwn
o aomnele that took himin!

1

(rothet mteresting quattmn form, also with all hines thyming, 1s known
Cenvlosed thyme™ (a-b-b-a); the firstand last hines seem to bracket, or
_lone, the mner pan of thymes Recent examples are Robert Frost's
Lo Pasture” Walham Butler Yeats's "When You Are Old,™ and W. H.
VIES'S “Pays Too Short," which begins:

e primrusey are ontin Spring,
(mdvmtald hiue violets come hetween;

j honmcrny hirdy NI O l’!rm_L_'h'. rreen,
1ndr vy NOENE GRS howrn, T RS

were are still other vanations of the quatraim form, the best ol whichis
oso-called "Omar Stanza " because 1t was populanized by -dward
doGerald i s Rubaivar of Omar Khayyam. Three of the Tour lines
cocvmed, but not the third (a-a-x-a). Forexample:

Phe proving finger writes: and, having wril,

Voves on norall vour piety nor wit

Vol lure it back to cancel half a line,

vl vonr tears wash out a word of it.

Ballad Stanza Mostof the ballads in the English langirige Kavé Been:
sntten in Quatsdins, so it is also referred to as the Ballad-stanza.
Coleridge's The Ancient Mariner and Keats' La Belle Dame Sans Merci

reknown examples.

a four line stanza in iambic pentameter

Ihe Heroie Quatrain: It's
Written ina Country Chwrchyard ™

haming abab e.g. Gray's “Elegy

Chaucerian Stanza or Rime Royal: The Chaucerian stanza is so-
Slled because it was introduced by Chaucer in Troilus and Crisevde
IO I as also called Rhyme Royal because it was used by King
limes | of Scotland in the 15th century for his well-known poem

l. ' L]
NN X i‘,”“:r .

+a of seven lambic Pentameter lines.

The Chaucerian Stanza is a stan . .
used it for his “The

the thyme-scheme is - a b, a b b, ¢ ¢. Shakespearc
R7
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TUND AN NTALS O AU IS LT RATURE \ Py
}'\* “‘I"k.”_. l."' “hl 0 ff|l'||‘l'|f;””)":’d”” “;m'ff;-
WiN'« L i I
A plainwithont feature, are and e i / TN
N Mlade of wruss, o st of nenghbourhood. i \'-"li
bt f L ¥ .
-\- "J"'Jl: hl‘.‘“c.‘”lfr“”l!h'."l‘fll-\,lrlif’“'r. P‘lr,ﬂfill
N Z - il
Yercongregated ey Wlankness, stood Sl wi
‘ bl TR1Y
O mintelfoeihle mulotude, Right .
Usillion eves, o mithon bootyin fine jlhosee
W ithont xpression, watfing fora sign .
(Frome Auden, e Stield of lehilles) A ?Il 3
relermn
Ottava Rima: This stanzi-Torm was firstused in England in the g £ meantit

Jotheentury by St Thomas Wyatt Shelley used it for s Ty ll'fﬂ"cﬂ}' e

e Keats for s Hhe Porof Basit " and Byron for llis“DauJuag" repeativ
Ostana Rivina s a stanza ol erght lambie Pentameter lines, The thyme alrermat
senente ol the stanzss - boa bya bye e The most Tamous yse ni'tbc villane

stanza fonn m Foghish poetry was made by Byron in Don Juan, whe Laun. tl
R . . . - e L
skhilltully emplovs the stanza form for conue elleet; i the following the past

example the List line renders the shightly pompous lovesickness of e probabl
first seven lines quite ndiculous. .
Sestina
CdAnd ol eer Dshoudd foreet, Lswear Il'ii!.l.iil s
But that's impossible, and cannot be word 1n
Sovmer shadl thas Ml ocean melt toair previou
..'\-{!i”h'-".\fhl”l‘llf'fh revolve iy 'H forsea, hne. ang
Fhan bresien thine image, Oh, oy firir! last line
(0 think of amvthing, eveepting thee: SINWon
Ammd diseased mo remedy o l‘fl'f'fl'l'.'u‘!'{' i the mid
(Here the ship gave a hoeh, and he grew seasick.) Sonnét
"'i'f"‘*"““"f_*"' Stanza: The stanza is so-called heeause it was firstuseddy | oo
:‘:lnl:i‘::.:r;\-hi?sf-r,:m lis romantic epic, “The Fairy Queen™ It i-s astanzs :::Tcts
line of I‘i,c-.h : ]f;.llt|..llll::l.lhw Pentameter lines and an Alexandnne ora ftlcc({l:s
scheme is - g b I; : I:: .'1ll |'|hv. ;-‘ml'.{mmhi-: hr:x;!mutur)_ The rhyme order).
by Keats for H.':"f"n-' rl,f'l':'rl | \-‘ ”:\ ”h}‘:[ by H_\.'Tun for his Child Harol. Sonnets
Isham and Wdomais (1821) und 2001 by Shelley for The Revoltof | poGiy
(8320 The tollog inge = HLoand by Tennvson for The Loros-Eaters turn gy

—— ' A I ["'”‘”1 rafah
f.’”l I i'.H'F' L TR 1 T N} II! rf.

Eimng‘

Tlaine coyy,

A "
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WA NT A &
MOS AN ENGLINH LITERATURY
EATY o VRS Wt e f Nade,
by o LNSTWE LS B gt .:'.'.fh"l".'l: ‘

R e T e P Ty
e T & e may a by,

L - & S L

e e R L T IR .";ur_

T 1 s e wg

N 38 YRR S,

VL REVer IS asirgy

Gsnelle (IR wenb el denves from the Balan vitlanella,
giring By 3 TUSR S0RE 0 Janees and which comes from villano,
Lo af meENTTes s s mneteen-hine poetic form consisting of
e WA o quatrin There are two refrains and two
e e e festand thind bine ol the first tereet repeated
ooy it e st which ineludes both repeated lines. The

LA e ora tinaed verse tonm: The word derives from
Lonee e aed s welatad wo the imal subject ol the form being
oo D0 0t 2o gentle wto that good might” by Dylan Thomas 1S

wane sy oo daxt-Anewa vllanelle m English.

\wire e sestoa has siyosixeline stanzas, The final words ol the
mr scrasa ane eneatad o cach subsequent stanza by using the last
pars o+ The VIR stanea to end the tiest line, then the tirst hine of the
e e T savond-to-last hine, the second line, the third-1o-last
e oL ome tmd Ny repelitions results in using every combination of
pe o Woast sesmimas ond wath a three line closing stanza, where all
e e e v amy onder (three at the end of the line and three in
the macdie of the L)

blwe w %

Wnnel: Semmets e 4 fourteen line form, © ften broken into two parts:

-

iz et (Eight lines and six lines, respectively) Some

<l WU Fag i -y K
VI e e Broken o o quatnins and two tereets. There are

U eesan e schemes: the ltahan or Petrarchan, ;\l1bnahba
Bl nere the thnee rhvenes ot the final sestel can come n any
"0 o e Foglnh of Shakespearean. ababededefefgg. Generally,
\ ough other line lengths are

S s E gl e rambic pentumeter Th 1 |
NN, the Tmes shoahd be consistent. Sonncls usually have a volta or

of the sestel, where @ contrast is mtroduced. A

R L y
AR datwmning :
S s often resolves the diflerences.

g comedusson 1 the tinal two ln

[ D il L b ]
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crrarchan sonnebis divided mtoan octgy
o

The Halianor I | ‘
asestetrhymimg cdece K
vhba and ases yim IL.LtILLtlLr.Hhm I:”t

lines) thymming abbi

(for example decde)
feh

|

|

k : . 1

very often this type obsonnet deyy), Vi, {

ol a l|ll1'~.|[|l!| arap hlem anda solutton, one mn the m-tiw':pﬁlﬂr,' !
L]

|

!

B heth w g e, |
alten introduced by but', ‘yet' or a solar conyy N,

nu'ﬁr. L

furn .

mdicates a change of argument, another i the sester [p the fon

et e speaker laments his inability 10 serve God on e Olliy, .
Rt |

blindness i the oclave. but m the sestet takes Courage agyn
thoueht that God will not expect more of him than he can dnitn[ljrrl,-r,h.
best servitude 1s to bear his lot i paticnce. Milton vare, l!:a:'

shghtly by placing the turn (“but”) inthe lastline ol the octgye

When [ consider how my light is spent
Ere halfmyvday, in this dark world and wide,
nt which is death to hide

And that one tale
s, thougl my soul more bent

Lodged witlhme i vele
ewith my Maker: and present

My true acconnt, Jost he returning chide.

“Doth God exact dav-labor, light dented?”
HHondlyask; but patience 1o prevent

That murmur, soon replies, “God doth not need
Either man's work or his own gifts; whao best
Boar his mild voke, they serve him hest. His state
Js Finely. Thowsands at his bidding speed
And posto'er land and ocean without rest:
Thev also serve whoon Iy stand and wait.”

(Milton, On My Blindness)

The English or Shakespearean sonncl usually falls into three quam” |
monly abab |

and one final couplet. The rhyme pattern is most com |

o, - . L -

efef gg. In the English sonnet the tumn often occurs in the cnnn:h«-j
in the foliov=

couplet. which operates rather like a punch line, as
erful and desti"

example. The first twelve lines lament the all-pow )
influence of time. but the couplet ventures to eXpress some h”?_“}:._-.
wniting poetry might in fact overcome this and preserve the post*™

Tt serve thi

forever. |
Since brass. nor stone, nor earth, nor boundless sed ‘;
But sad mortalite o'er-sways their power. I
Hov: with this rage shall heauty hold a plea,
Whae uction iv no stronger than a flower?
(). hows shall summer's honey breath hold out

90
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~ g “J_“l"‘“‘mmm.\,l.,t, ‘:‘ X
hiy _;I._;L:m.\‘.' the '|-I'H ‘chful siepe r'!fh””(*rjﬂ'{: dave . -", :
m (et rochs :..iu;u't'_ummh-m-{.; NOL S0 st s, p
s ] wgatesafsteel sostrong but Time gecqyg) 1
‘2 '”,.,”',ful.-m':hm.rnm_’ where, aluck, o '
at shatl Hime's bestjewel from Time's chest lie hid? .
LY o what strong hand can hold his SWift foot back?
is | ooniohisspoilof heauty can forbigy '
1 ()OI, undess, this miracle have might
lis Phat i Blach ink my-love may stilf shine bright

B (Shakespeare, Sonnet 65)

an important varant of the English sonnet is the Spenserian sonnet
which links the quatrains with rhymes: abab bebe cded ea "
(nriehtcons Lovd of love, what faw is this, '

That me thow miakest thus tormented be-

The whiles she lovdeth in licentious blisse

{ Wiher fri wwill s 'H."HI'.Hg hoth thee and me.

Sechow the Tvranesse doth jov to see

The hee massacres which her eves do make:

And humbled harts brings captives unto thee,

That thow of thenr mayst mightie vengeance take.

Bt her provd hart doe thou a little shake

Ind that higdlook, with which she doth comptroll

W ilis worlds pride, bow to a baser make,

Ind ol her faults in thy black hooke enroll,

That fmav faugh at her in equall sort,

s she doth laugh at me and makes my pain her sport.

(Spenser, Amaoretti, Sonnet 10)

Note: .

ns

ed Couplet - Two Lines Stanza

ng Tercet/ Terza Rima: Three lines Stanza
ag | Quatrain: Fourlines Stanza

ve | Sester Sixlines stanza

at | RimeRoyal: Seven lines stanza

ve | Uctave: Eight lines stanza

Menserian stanza: Nine lines stanza

91
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Hflr[!JNl-‘.I'ZRHH:UUNDI-,RS IN LITERAT URE

ATHEL - ‘
| ¢): Geoflrey Chaucer

ygetry (Literatur
e s Udal

“ather of linglish _
Father L iy Nichols

“ather ol l'.l‘l[.'.ll.‘-h (on . i
:".f:thcr of Enghsh Lssay: l-r.uml:la HdL-l??ﬂqugwe
Father of Enghish Dyrama: € hrlsln_phul{ ‘t
Father of English Novel: Henry l*n.-:l.': ing

Father of Modern Dramit: [lenric [bsen

Father if Science Frenon: 11.G. Wells o
Father of American Literature: Mark Twamn
Father of Regional Novel: Thomas Hardy
Father ol RL‘LIHII:’I' Novel (India): R K. Narayan - .
Father of Modernity in Indian-English Poetry: Nissim Ezekiel

Father of English Criicism: John Dryden

Father of African English literature: Chinua Achebe

Father of Essay: Michel de Montaigne

Father of Comedy: Anstophances

Father of Greek Tragedy: Aeschylus

Structuralism: Ferdinand De Saussure

Deconstruction: Jacques Derrida

Oxford Movement: John Keble

Kailyard School: James M Barrie

Metaphysical Poetry: John Donne

Blank Verse: Henry Howard, Earl of Surtev (4enei 1

_ y Howard, Ez ) neid translatio
Free Verse: Walt Whitman : &
Sonnets (English): Sir Thomas Wyatt

NOTE:

ditjlf-ijri:;[”,;::r Fh"’i"'”_’” of English prose™ has been assigned to several

e M’lndc:.]';fllzt-l:::jhjr:ﬁ,Kl\:rgAmud the Great, Sir Francis Bacon, Sir
e . « ) JifTes 1R b

ofModern English Prrﬁc_ﬂ ycliffe. Bacon is also known as the father

2. Free verse (verse |; n k-
g se hbre) in Engl 1 i
John "«V}fcllf'ﬁ:tral1=slalmn ofthe fg::}?n?ml LS b "
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